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1) There are ___________ numbers of Diphthongs in English.

(A) 7 (B) 8

(C) 6 (D) 10

2) Which consonant sound is a Glottal Fricative?

(A) n (B) f

(C) t (D) h

3) Name the part of the oral cavity which is called ‘the roof of the mouth’.

(A) Uvular (B) Soft Palate

(C) Hard Palate (D) Velum

4) If the vocal chords vibrate, the consonant sounds produced are___________
(A) voiceless (B) neutral

(C) nasal (D) voiced

5) ________is the study of linguistic meaning.

(A) Semantics (B) Phonetics

(C) Syntax (D) morphology

6) The Prisons We Broke is a novel of

(A) Dalit Consciousness (B) Lives of Mahars

(C) Patriarchal oppression (D) All of the above

{DBF 1}
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7) The critic who highlighted the developmental phases of English women writers
as Feminine, Feminist and Female is

(A) Kamala Bhasin (B) Elaine Showalter

(C) Ann Oakley (D) None of the above

8) The polarised distinction made between two entities is called as

(A) Discrimination (B) Politics

(C) Dichotomy (D) All the above

9) The theoretical developments that have/has used ‘Patriarchy’ as its central
notion of analysis is/are

(A) Radical Feminist Theory (B) Marxist feminist theory

(C) Dual system theory (D) All the above

10) Michel Foucault’s The History of Sexuality and Judith Butler’s Gender Trouble
have significantly contributed to

(A) Queer Theory (B) Feminist Theory

(C) Psychoanalytical Theory (D) Post structuralism

11) “Sita” is a poem by

(A) Sarojini Naidu (B) Toru Dutt

(C) Aurobindo (D) Rabindranath Tagore

12) In which year did Rabindranath Tagore win the Nobel Prize for literature?

(A) 1900 (B) 1907

(C) 1913 (D) 1918

(P.T.O.)

{DBF 7}
{DBF 8}
{DBF 9}
{DBF 10}
{DBF 11}
{DBF 12}
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13) The Indian poet and educator who worked at The Hindu College, Kolkata is,

(A) Raja Ram Mohan Roy

(B) Henry Derozio

(C) Sri Aurobindo

(D) Bankim Chandra Chattopadhyay

14) R. K. Narayan’s “A Horse and Two Goats” is a hilarious depiction of

(A) Miscommunication (B) Poverty

(C) Deception (D) Generosity

15) Which of the following works adopts the stream of consciousness technique?

(A) Untouchable by Mulk Raj Anand

(B) Kanthapura by Raja Rao

(C) The Great Sentinel by Gandhi

(D) A Childhood Journey to Koregaon by B.R. Ambedkar

16) Personification is _____

(A) person’s life (B) personalisation

(C) figure of speech (D) character

17) Allusion is ______

(A) reference to something (B) illusion

(C) dream (D) nightmare

{DBF 13}
{DBF 14}
{DBF 15}
{DBF 16}
{DBF 17}
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18) Untouchable is authored by

(A) Raja Rao (B) R.K. Narayan

(C) Mulk Raj Anand (D) None of the above

19) Raja Rao’s Kanthapura is narrated by _______

(A) Gandhi (B) Villager

(C) Achakka (D) Moorthy

20) The first English poet in Indian Writing in English is

(A) Toru Dutt (B) Henry Derozio

(C) Sarojini Naidu (D) None

21) “A Poison Tree” is a part of the collection of poems called __________

(A) Songs of Innocence (B) Songs of Experience

(C) Songs of Faith (D) Songs of Sonnet

22) “Of Travel” is a popular essay by_________

(A) J. Addison (B) W. Hazlitt

(C) F. Bacon (D) O. Goldsmith

23) How many deadly sins appear in the drama Dr. Faustus?

(A) 5 (B) 10

(C) 6 (D) 7

{DBF 18}
{DBF 19}
{DBF 20}
{DBF 21}
{DBF 22}
{DBF 23}
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24) ‘Who coined the term “Metaphysical Poets”?

(A) John Donne (B) Samuel Johnson

(C) Andrew Marvell (D) W. Blake

25) Banquo and Macduff are characters from which play?

(A) Romeo and Juliet (B) Macbeth

(C) King Lear (D) Othello

26) Which of the following is an example of Renaissance drama?

(A) Doctor Faustus (B) She stoops the Conquer

(C) Murder in the Cathedral (D) The Way of the World

27) Seven Steps Around the World is a play of

(A) Social exclusion of hijras (B) Social justice of hijras

(C) Social inclusion of hijras (D) Social recognition of hijras

28) “He’s not the brightest man in the world” is an example of

(A) Hyperbole (B) Litotes

(C) Satire (D) Personification

29) The drama that intermingles the standard characters, subject matter and
standard plot of tragedy and comedy is

(A) Tragic-comedy (B) Romantic Comedy

(C) Historical Drama (D) Absurd Drama

{DBF 24}
{DBF 25}
{DBF 26}
{DBF 27}
{DBF 28}
{DBF 29}
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30) The repetition of identical or similar vowels is

(A) Alliteration (B) Aside

(C) Consonance (D) Assonance

31) The author of In Another Tongue is

(A) G. N. Devy (B) Sujit Mukherjee

(C) A. K. Ramanujan (D) S. G. Vaidya

32) The Vachana Movement occurred in

(A) 12th century (B) 14th century

(C) 16th century (D) 18th century

33) Chemmeen by T. S. Pillai is originally written in

(A) Tamil (B) Telugu

(C) Malayalam (D) Kannada

34) “A Tale of 1947” by Saadat Hasan Manto is set primarily in the background
of

(A) The Partition of India (B) The Indian Independence

(C) The rise of India (D) Reorganization of India

35) Who is regarded as the Father of the Kannada Short Story?

(A) Shivaram Karanth (B) Kuvempu

(C) Yashavantha Chittala (D) Masti Venkatesha Iyengar

{DBF 30}
{DBF 31}
{DBF 32}
{DBF 33}
{DBF 34}
{DBF 35}
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36) “Four kinds of Meaning” can be found in the work of______.

(A) I.A. Richards (B) Judith Butler

(C) T.S. Eliot (D) None of the above

37) Arundhati Roy is _____

(A) freedom fighter (B) novelist

(C) cyclist (D) singer

38) Miss Pushpa T.S. appears in whose poem?

(A) Girish Karnad (B) Suniti Namjoshi

(C) Nissim Ezekiel (D) Toru Dutt

39) Midnight’s Children is written in _____

(A) 1982 (B) 1985

(C) 1981 (D) 1990

40) K.A. Abbas is a famous _____.

(A) Indian writer (B) Pakistani writer

(C) Sri Lankan writer (D) Bangladeshi writer

41) Which among the following is seen as a manifesto of Romantic Movement?

(A) Natural Supernaturalism (B) Fancy and Imagination

(C) A Preface to Lyrical Ballads (D) The Prelude

{DBF 36}
{DBF 37}
{DBF 38}
{DBF 39}
{DBF 40}
{DBF 41}
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42) The words Datta, Damyata, Dayadwam and Shanti, Shanti, Shanti occur
in

(A) The Journey of the Magi (B) Four Quartets

(C) Love Song of Alfred J Prufrock (D) The Waste Land

43) Who is the author of A Room of One’s Own?

(A) Virginia Woolf (B) D.H. Lawrence

(C) Graham Green (D) J.M. Synge

44) What does the poem “The Second Coming” envision?

(A) The beginning of the world

(B) The end of the world

(C) The rebirth of the world

(D) The rejuvenation of the world

45) “The horror! The horror!” are the last words of

(A) Marlow (B) Conrad

(C) Kurtz (D) Kurtz’s Intended

46) “A cold coming we had of it ....” is a line in _____

(A) Poison Tree (B) Journey of the Magi

(C) Canterbury Tales (D) None of the above

(P.T.O.)

{DBF 42}
{DBF 43}
{DBF 44}
{DBF 45}
{DBF 46}
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47) What is another title of Unto this Last?

(A) My Journey to Koregoan (B) Veins of Wealth

(C) My Experiments with Truth (D) Discovery of India

48) Marlow is the narrator of which novel?

(A) Sons and Lovers (B) Pickwick Papers

(C) Wuthering Heights (D) Heart of Darkness

49) The Wretched of the Earth is written by _____

(A) Achebe (B) Adichie

(C) Fanon (D) Senghor

50) Dopdi is another name of_____

(A) Draupadi (B) Sita

(C) Duryodana (D) Karna



{DBF 47}
{DBF 48}
{DBF 49}
{DBF 50}
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Note : English version of the instructions is printed on the front cover of this booklet.

C s̈ÀåyðUÀ½UÉ ̧ ÀÆZÀ£ÉUÀ¼ÀÄ
 1. N.JA.Dgï. GvÀÛgÀ ºÁ¼ÉAiÀÄ eÉÆvÉUÉ 50 ¥Àæ±ÉßUÀ¼À£ÀÄß ºÉÆA¢gÀÄªÀ ªÉÆºÀgÀÄ ªÀiÁrzÀ ¥Àæ±Éß

¥ÀÄ À̧ÛPÀªÀ£ÀÄß ¤ªÀÄUÉ ¤ÃqÀ̄ ÁVzÉ.
 2. PÉÆnÖgÀÄªÀ ¥Àæ±Éß ¥ÀÄ À̧ÛPÀªÀÅ, ¤ÃªÀÅ ¥ÀjÃPÉëUÉ DAiÉÄÌ ªÀiÁrPÉÆArgÀÄªÀ «µÀAiÀÄPÉÌ À̧A§A¢ü¹zÉÝÃ

JA§ÄzÀ£ÀÄß ¥Àj²Ã°¹j.
 3. ¥Àæ±Éß ¥ÀwæPÉAiÀÄ ªÉÆºÀgÀ£ÀÄß eÁUÀævÉ¬ÄAzÀ vÉgÉ¬Äj ªÀÄvÀÄÛ ¥Àæ±Éß¥ÀwæPÉ¬ÄAzÀ N.JA.Dgï. GvÀÛgÀ

ºÁ¼ÉAiÀÄ£ÀÄß ºÉÆgÀUÉ vÉUÉzÀÄ, N.JA.Dgï. GvÀÛgÀ ºÁ¼ÉAiÀÄ°è ¸ÁªÀiÁ£Àå ªÀiÁ»wAiÀÄ£ÀÄß vÀÄA©j.
PÉÆnÖgÀÄªÀ ̧ ÀÆZÀ£ÉAiÀÄAvÉ ¤ÃªÀÅ £ÀªÀÄÆ£ÉAiÀÄ°è£À «ªÀgÀUÀ¼À£ÀÄß vÀÄA§®Ä «¥sÀ®gÁzÀgÉ, ¤ªÀÄä GvÀÛgÀ
ºÁ¼ÉAiÀÄ ªÀiË®åªÀiÁ¥À£À ¸ÀªÀÄAiÀÄzÀ°è GAmÁUÀÄªÀ ¥ÀjuÁªÀÄUÀ½UÉ ªÉÊAiÀÄQÛPÀªÁV ¤ÃªÉÃ
dªÁ¨ÁÝgÀgÁVgÀÄwÛÃj.

 4. ¥ÀjÃPÉëAiÀÄ ̧ ÀªÀÄAiÀÄzÀ°è:
a) ¥ÀæwAiÉÆAzÀÄ ¥Àæ±ÉßAiÀÄ£ÀÄß eÁUÀævÉ¬ÄAzÀ N¢j.
b) ¥Àæw ¥Àæ±ÉßAiÀÄ PÉ¼ÀUÉ ¤ÃrgÀÄªÀ £Á®ÄÌ ® s̈Àå DAiÉÄÌUÀ¼À°è CvÀåAvÀ À̧jAiÀiÁzÀ/ À̧ÆPÀÛªÁzÀ

GvÀÛgÀªÀ£ÀÄß ¤zsÀðj¹.
c) N.JA.Dgï. ºÁ¼ÉAiÀÄ°è£À À̧A§A¢ü¹zÀ ¥Àæ±ÉßAiÀÄ ªÀÈvÁÛPÁgÀªÀ£ÀÄß À̧A¥ÀÆtðªÁV vÀÄA©j.
GzÁºÀgÀuÉUÉ, ¥Àæ±Éß ¥ÀwæPÉAiÀÄ°è ¥Àæ±Éß ̧ ÀASÉå 8PÉÌ “C” ̧ ÀjAiÀiÁzÀ GvÀÛgÀªÁVzÀÝgÉ, ¤Ã°/PÀ¥ÀÄà ̈ Á¯ï
¥Á¬ÄAmï ¥É£ï §¼À¹ N.JA.Dgï. GvÀÛgÀ ºÁ¼ÉAiÀÄ PÀæªÀÄ À̧ASÉå 8gÀ ªÀÄÄAzÉ F PÉ¼ÀV£ÀAvÉ
vÀÄA©j:
¥Àæ±Éß À̧ASÉå 8.                (GzÁºÀgÀuÉ ªÀiÁvÀæ) (¨Á¯ï ¥Á¬ÄAmï ¥É£ï ªÀiÁvÀæ G¥ÀAiÉÆÃV¹)

 5. GvÀÛgÀzÀ ¥ÀÆªÀð¹zÀÝvÉAiÀÄ §gÀªÀtÂUÉAiÀÄ£ÀÄß (avÀÄÛ PÉ® À̧) ¥Àæ±Éß ¥ÀwæPÉAiÀÄ°è MzÀV¹zÀ SÁ° eÁUÀzÀ°è
ªÀiÁvÀæªÉÃ ªÀiÁqÀ̈ ÉÃPÀÄ (N.JA.Dgï. GvÀÛgÀ ºÁ¼ÉAiÀÄ°è ªÀiÁqÀ̈ ÁgÀzÀÄ).

 6. MAzÀÄ ¤¢ðµÀÖ ¥Àæ±ÉßUÉ MAzÀQÌAvÀ ºÉZÀÄÑ ªÀÈvÁÛPÁgÀªÀ£ÀÄß UÀÄgÀÄw À̧̄ ÁVzÀÝgÉ, CAvÀºÀ GvÀÛgÀªÀ£ÀÄß
vÀ¥ÀÄà JAzÀÄ ¥ÀjUÀtÂ̧ À̄ ÁUÀÄvÀÛzÉ ªÀÄvÀÄÛ AiÀiÁªÀÅzÉÃ CAPÀªÀ£ÀÄß ¤ÃqÀ̄ ÁUÀÄªÀÅ¢®è. N.JA.Dgï.
ºÁ¼ÉAiÀÄ°è£À GzÁºÀgÀuÉ £ÉÆÃr.

 7. C s̈Àåyð ªÀÄvÀÄÛ PÉÆoÀr ªÉÄÃ°éZÁgÀPÀgÀÄ ¤¢ðµÀÖ¥Àr¹zÀ ̧ ÀÜ¼ÀzÀ°è N.JA.Dgï. ºÁ¼ÉAiÀÄ ªÉÄÃ É̄ ̧ À»
ªÀiÁqÀ̈ ÉÃPÀÄ.

 8. C s̈ÀåyðAiÀÄÄ ¥ÀjÃPÉëAiÀÄ £ÀAvÀgÀ PÉÆoÀr ªÉÄÃ°éZÁgÀPÀjUÉ ªÀÄÆ® N.JA.Dgï. GvÀÛgÀ ºÁ¼É ªÀÄvÀÄÛ
«±Àé«zÁå¤®AiÀÄzÀ ¥ÀæwAiÀÄ£ÀÄß »A¢gÀÄV À̧̈ ÉÃPÀÄ.

 9. C s̈ÀåyðAiÀÄÄ ¥Àæ±Éß ¥ÀÄ À̧ÛPÀªÀ£ÀÄß ªÀÄvÀÄÛ N.JA.Dgï. C s̈ÀåyðAiÀÄ ¥ÀæwAiÀÄ£ÀÄß vÀªÀÄä eÉÆvÉ vÉUÉzÀÄPÉÆAqÀÄ
ºÉÆÃUÀ§ºÀÄzÀÄ.

 10. PÁå®ÄÌ̄ ÉÃlgï, ¥ÉÃdgï ªÀÄvÀÄÛ ªÉÆ É̈Ê̄ ï ¥sÉÆÃ£ïUÀ¼À£ÀÄß ¥ÀjÃPÁë PÉÆoÀrAiÀÄ M¼ÀUÉ C£ÀÄªÀÄw À̧̄ ÁUÀÄªÀÅ¢®è.
 11. C s̈ÀåyðAiÀÄÄ zÀÄµÀÌøvÀåzÀ°è vÉÆqÀVgÀÄªÀÅzÀÄ PÀAqÀÄ§AzÀgÉ, CAvÀºÀ C s̈ÀåyðAiÀÄ£ÀÄß PÉÆÃ¸ïðUÉ

¥ÀjUÀtÂ̧ À̄ ÁUÀÄªÀÅ¢®è ªÀÄvÀÄÛ ¤AiÀÄªÀÄUÀ¼À ¥ÀæPÁgÀ CAvÀºÀ C s̈ÀåyðAiÀÄ «gÀÄzÀÞ PÀæªÀÄ PÉÊUÉÆ¼Àî̄ ÁUÀÄªÀÅzÀÄ.
 12. F ¥ÀæªÉÃ±À ¥ÀjÃPÉëAiÀÄ°è CºÀðgÁUÀ®Ä MlÄÖ 50 CAPÀUÀ¼À°è SC/ST/Cat-I C s̈ÀåyðUÀ¼ÀÄ PÀ¤µÀÖ 8

CAPÀUÀ¼À£ÀÄß, OBC C s̈ÀåyðUÀ¼ÀÄ PÀ¤µÀ× 9 CAPÀUÀ¼À£ÀÄß ªÀÄvÀÄÛ E¤ßvÀgÀ C s̈ÀåyðUÀ¼ÀÄ PÀ¤µÀÖ 10
CAPÀUÀ¼À£ÀÄß ¥ÀqÉAiÀÄvÀPÀÌzÀÄÝ.

N.JA.Dgï. ºÁ¼ÉAiÀÄ£ÀÄß vÀÄA§®Ä À̧ÆZÀ£ÉUÀ¼ÀÄ
 1. ¥ÀæwAiÉÆAzÀÄ ¥Àæ±ÉßUÉ MAzÉÃ MAzÀÄ CvÀåAvÀ ̧ ÀÆPÀÛªÁzÀ/ À̧jAiÀiÁzÀ GvÀÛgÀ«gÀÄvÀÛzÉ.
 2. ¥Àæw ¥Àæ±ÉßUÉ MAzÀÄ ªÀÈvÀÛªÀ£ÀÄß ªÀiÁvÀæ ¤Ã° CxÀªÁ PÀ¥ÀÄà ¨Á¯ï ¥Á¬ÄAmï ¥É£ï¤ßAzÀ ªÀiÁvÀæ

vÀÄA§vÀPÀÌzÀÄÝ. GvÀÛgÀªÀ£ÀÄß ªÀiÁ¥Àðr À̧®Ä ¥ÀæAiÀÄwß À̧̈ ÉÃr.
 3. ªÀÈvÀÛzÉÆ¼ÀVgÀÄªÀ CPÀëgÀªÀÅ PÁt¢gÀÄªÀAvÉ ªÀÈvÀÛªÀ£ÀÄß ̧ ÀA¥ÀÆtðªÁV vÀÄA§ÄªÀÅzÀÄ.
 4. N.JA.Dgï. ºÁ¼ÉAiÀÄ°è AiÀiÁªÀÅzÉÃ C£ÁªÀ±ÀåPÀ UÀÄgÀÄvÀÄUÀ¼À£ÀÄß ªÀiÁqÀ̈ ÉÃr.
 5. GvÀÛj¹zÀ ¥Àæ±ÉßUÀ¼À MlÄÖ ̧ ÀASÉåAiÀÄ£ÀÄß O.M.R. ºÁ¼ÉAiÀÄ°è ¤UÀ¢¥Àr¹gÀÄªÀ eÁUÀzÀ°è £ÀªÀÄÆ¢ À̧vÀPÀÌzÀÄÝ,

E®èªÁzÀ°è O.M.R. ºÁ¼ÉAiÀÄ£ÀÄß ªÀiË®åªÀiÁ¥À£ÀPÉÌ ¥ÀjUÀtÂ̧ ÀÄªÀÅ¢®è.
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